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At this first meeting of the new 2011/12 session on 13" September
President Graham Johnston welcomed 50-odd members (and the not so
odd!) and especially the four new members he espied in the audience.

He remarked on the very successful previous session, indicating the various
cups or trophies the club had won. He particularly referred to the club’s
success in being chosen to represent the L&CPU in the national PAGB
competitions. He presented the shield (for best performance in club
competitions) to Alan Saunders, and L&CPU certificates to Martin Currie,
Jackie Robinson and Alan Saunders

Graham remarked that the Travel Panels (in which members were
invited to show six images relating to their Summer vacation activities) had
proved an excellent way of getting members geared up for the new session.
As ever, this had revealed the basic mathematical inadequacy of most
members: the number six being variously interpreted as anything from five to
a dozen or more.

Two members had brought along prints and Graham invited them to begin
the presentation.

Colin Pickles showed a variety of images from his skiing holiday,
from the Paris trip (the Eiffel Tower), a Vulcan Bomber in mid air and a
Bodmin Railway engine. Jon Allanson demonstrated his skill at book-
binding. He had printed his scenic pictures on Art paper (from Turner’s!), and
had produced his table top book as an easy way of presenting images.

Most members had preferred the cheaper option of PDI's to show
their images.

Joyce (Streets) produced images of birds, a bike on a bridge (at Salford
Quays) and a stoat catching a Rabbit. Brian Turnbull had been to
Eastbourne and showed us artistic views of the white cliffs and other beach
scenes. He was particularly taken by a family of Gulls lined up on a rail. Alan
Saunders had procured a macro lens from Jackie, and had been



experimenting with it. He had produced close-ups of Wasps, Flies and
Grass-hoppers. Paula had cruised the Mediteranean Sea with her Lumix
LX5 camera and recorded the many views. lan Bramham began in North
Wales but soon moved to Florence for his images. Tony Redford had
recorded the4 assembly of the Paris Trippers on Stockport station and their
later feasting in Paris. Moving from pictures of birds in hand he had
persuaded his grandchildren to do the right thing behind a wall whilst he
altered the “No Parking” sign on the other side. Dorothy had been taken by
big lorry wheels as Tony overtook a monster lorry on the highway, Gill
Hargreaves had been fascinated by fields of poppies , Edwardian Knees and
Votes for Women. Without her Macro lens Jackie had resorted to landscapes
with Heather and red Skies.

At this point we were all ready for refreshments.

After the interval Frank Ogden gave us a picture of his grandchild, a
juggler (how many balls were really in the air?) and a Beamish tram. Noel
Patterson had attended an international Fencing competition with
surprisingly good results despite the dim light. Trevor Rogers had also gone
in for macro images of insects; his last big insect sporting a digital cameral!
David had visited the Lake district and we saw images from around Tarn
Howes. John Garner & Katie were intrigued by the many photographers
around, inside and almost on top of the Leaning tower of Pisa.

There was still time at the end for Graham to reveal how fast his camera
was. A series of rapid images proved that the lady rider taking the water
jump did not completely fall off her horse, or get wet.

To conclude the evening Graham invited Barry to tell the members
about the various improvements he had made to the club’s WEB site; surely
one of the best in the NW, if not in the Country (photographically speaking).

It was handing-in night for the first Print competition. Graham
reminded new members that they had an extra week to hand in.

Our speaker on Tuesday 20th September, Robin Whalley from
Saddleworth, was introduced as a self taught photographer whose theme for
the evening was to impart his view of what is required to capture good
images. He welcomed interruptions as he went along (including clapping if
the audience were so overcome with that emotion!)

Robin began by projecting several of his early images with
comments on them. His first picture was of Icebergs and Robin confessed
that it was the best from about 60 rolls of film. Shots from Antelope Canyon
were the best of about 150 attempts. His message here was that if you don’t
experiment you will not get anywhere. You also need a very understanding



wife who will be patient through all these attempts. He confessed that his
own lap-top had failed and, at short notice, he had borrowed his wife’s lap-
top. As a result the colours on the projected images were not quite as he
had envisaged. He described his photographic equipment. He captured
images both on film and digitally. He had a full frame Canon 5D, and also a
Panasonic Lumix LX5 and he captured all images in the RAW file. He
believed in the motto “Expose to the Right of the Histogram” to capture the
maximum of information. As a landscape photographer he used Aperture
priority to decide on the depth of field he required. He used a tripod and
remote release cable for maximum sharpness. He made good use of
PhotoShop and in particular the Curves adjustment on his images. He found
the Live View of his digital camera handy in composing the image and
ensuring that his point of interest was sharp.

Robin thought there were three basic aspects to photography:
Inspiration, Vision, and Skill.

One needed the inspiration to capture images; to want to do it, and
to put in the time and discomfort which might be required. This inspiration
might also be fleeting, as a good image suddenly presented itself. You could
also get inspiration from seeing other people’s work, and wishing to emulate
it. New equipment could also inspire you to get out and try it.
Experimentation was the key to mastering this equipment.

Vision made one’s work unique. Having been inspired to capture an
image one needed to consider exactly what it was about scene that inspired
you to capture it. Having determined this one should set about emphasising
this aspect of the scene. This led naturally to the third aspect of Skill.

One needed to develop one’s skills with the equipment, correct use
of lens, focal length, aperture, use of filters etc to achieve the vision one had
of the scene. Wide angle lenses exaggerated distances and gave a great
depth of field. Telephoto lenses gave a flatter perspective and a shallow
depth of field. Standard Prime lenses tended to be the sharpest and had
wide apertures with consequent shallow depths of field. Robin felt that
composition wasn't really a set of rules. They were useful only until one had
developed one’s own feel for good composition. Changing the shape of the
image, for example from wide rectangular to square, was one aspect of
composition.

Robin emphasised the importance of monitor calibration in the
process of producing a good print. Robin’s WEB site www.lenscraft.co.uk
expands on the many aspects of his presentation and includes photographs
and tutorials.

Phil Riley proposed a vote of thanks. He had been impressed by
Robin’s fantastic presentation and the valuable information Robin had
included. The prints which Robin had brought along reinforced his talk. He
invited the audience to express their appreciation, which they duly did.




The President welcomed Dave Hollows as our judge for this first
competition of the session. Although Cy Newton was down in the
programme as judge, he had been unable to make it and had approached
Dave directly to see if he would help out. Dave was pleased to do so and
hoped the club was equally pleased. He recognised that judges only had
one friend in the audience — the winner. All the others would have some
reason to query the results. This writer was a case in point. With marks of
only 13,13,14 and 15 he explained to Dave that he could not expect glowing
report. Dave’s comments of “not sharp enough” would inevitably invoke the
response “Get your eyes tested”!

Dave considered the Intermediate section first. There were eight prints
and he endeavoured to make useful comments to each author. Typical
comments were “too much sky” or “uninteresting sky” and “this blank (lake?)
area could use a point of interest.”

Turning to the 109 Advanced entries (from 29 people) he noted that
he could not spend much time on each print if he was to finish in time. He
again referred to lack of sharpness in many images. In some instances he
felt the colour was over-saturated. In others he argued for a better
composition. Some images he failed to understand. Some were more simple
and more to his liking.

In his vote of thanks John Garner thanked the judge for the hard work
he had undoubtedly put in and for his many technical comments. Dave
Hollows had shown a passion for good photography throughout. Dave
replied that he had been impressed by the great range of images and variety
of styles. He had finished before the Ten O’ clock deadline and was
generally thanked for this also.
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Title Author Score
The Water Hole Agnes Barlow 19

The Dreamer Agnes Barlow 15
Autumn Agnes Barlow 17
Cactus Agnes Barlow 15
Winter's Grip Derwentwater Sue Knight 17
Millennium Bridge Sue Knight 20 Best
Waterway Sue Knight 16

Train Tracks Sue Knight 18
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Title

Beyond Repair — S.S. Great Britain
Steeple and Tower St Mary's Krakow
Winter Woodstock

Parade on Feast of St Stanislaw
A Touch of Lippy

Ready to Scramble

Spotted Gentians

Watching

Muscid Fly — Muscidae Coenosia
Light on the Fell

Newly Emerged Dun Ephemera Danica
Enjoying a Cigar

Bridge over the River Dean

Blue Bell Wood

Red Hawker

Southern White Faced Owl
Contemplating Swallow Falls
The Tree Surgeon

Bodafon (Anglesey) Late August
A Quick Exit

Charlie

Mel

Meliss

Anna

Paris in the Rain

Roman Gladiators

Show Jumper

Flower Power

Red Vespa

Carriage Awaits

Gallery of Kings — Notre Dame
Abandoned Chevvy

While you Slept

Red Rose

Whitby

Holding On

Red Sky Spitfire

Male Pheasant

Storm Approaching — Connemara
Whoops

The Boat

Author

John Ade

John Ade

John Ade

John Ade

Jon Allanson

Jon Allanson

Jon Allanson

Jon Allanson
Jonathan Bawden
Jonathan Bawden
Jonathan Bawden
Jonathan Bawden
Christine Bedwin
Christine Bedwin
Christine Bedwin
Christine Bedwin
Bill Chadband

Bill Chadband

Bill Chadband

Bill Chadband
Roy Cheetham
Roy Cheetham
Roy Cheetham
Roy Cheetham
John Garner
John Garner
John Garner
John Garner
Katie Garner
Katie Garner
Katie Garner
Danny Hurley
Danny Hurley
Frank Hutchinson
Frank Hutchinson
Frank Hutchinson
Frank Hutchinson
Graham Johnston
Graham Johnston
Graham Johnston
Graham Johnston

Score
16
16
17
17
17
16
16
18
18
19
18
17
14
15
16
18
14
13
13
15
15
18
17
15
19
15
16
15
16
16
17
16
17
13
13
15
13
18
16
16
16



The Boat Lift

Bempton Gannet

Fishing Nets

Abbey Sunset

Racing Lurchers

Wolf, Bavarian Forest National Park
Fallow Deer

Female Siskin

Southstack Lighthouse

Vilamoura Harbour

Marple Lock

Grey Squirrel

Curious Lemur

Lunch Anyone?

Simples

Scar Face

The Beauford Club

Duck Patrol

Durnford Lake

European Champs Men' s Foil Final
Garden of the Gods — Colorado
YES Euro Champs Women's Sabre
Ex Gold Dredger — Breakenridge
Carousel

Harp Strings

30120 — Bodmin and Wenford Railway

Street Musician

Tulips

Lady in Waiting

Robin with Nesting Material
Fascinated Family
Cromer Pier

Season of Mists

Hong Kong Kitchen
Rough Waters

Dirt Riders

Making Waves

Tower Bridge at Dusk
Essay in Colour
Confrontation

Dahlia Impression

St Bee's Sunrise

Eve in Window Light

Red Grouse at Higgar Tor

Roger Knight
Roger Knight
Roger Knight
Roger Knight
Paula Martin
Paula Martin
Paula Martin
Paula Martin
Keith Meredith
Keith Meredith
Keith Meredith
Keith Meredith
Lisa Mullins
Lisa Mullins
Lisa Mullins
Lisa Mullins
Dave Osborne
Dave Osborne
Dave Osborne
Noel Patterson
Noel Patterson
Noel Patterson
Noel Patterson
Colin Pickles
Colin Pickles
Colin Pickles
Dorothy Redford
Dorothy Redford
Dorothy Redford
Dorothy Redford
Tony Redford
Tony Redford
Tony Redford
Tony Redford
Phil Riley

Phil Riley

Phil Riley

Geoff Robinson
Geoff Robinson
Geoff Robinson
Geoff Robinson
Jackie Robinson
Jackie Robinson
Jackie Robinson

16
15
13
13
18
16
18
19
13
15
16
16
15
16
18
14
17
15
14
17
14
16
16
14
17
16
20
20
15
19
18
19
20
16
19
19
19
20
19
20
19
17
17
17



Colmer's Hill Sunrise, Dorset Jackie Robinson 20 Best
Motherly Love Gordon Robson 16
Splendid Isolation Gordon Robson 16
Mesembryanthemum Flowers Gordon Robson 14
Low Tide, Porth Amlwch Gordon Robson 15
Lilly Pond, Iverewe Gardens Trevor Rogers 16
Common Blue Trevor Rogers 17
Old Rope Trevor Rogers 15
Bowfell Prospect, Cumbria Trevor Rogers 16
Male Banded Demoiselle Alan Saunders 20
Common Field Grasshopper Alan Saunders 16
Male Oedemera Nobilis on Geranium  Alan Saunders 16
The Fly Alan Saunders 16
Bangor Pier Joyce Streets 20
Oyster Catcher Chicks Joyce Streets 17
Stoat Joyce Streets 20
Hare Joyce Streets 17
Wrecked Mike Thornton 16
Into the Light Mike Thornton 16
Misty Sunrise Mike Thornton 16
Sunset Beach Mike Thornton 14
Beached Brian Turnbull 17
Behind the Net Brian Turnbull 13
Transmitted Light Brian Turnbull 13

o ) +

President Graham Johnston introduced the first digital meeting at
the Hazel Grove Bowling club, Douglas Rd, as being aimed primarily at our
newer members, whilst also providing food for thought to our more
established members. The Histogram, Raw vs Jpeg, mounting printed
images, colour spaces, and preparing images for digital projection were

topics to be included.

Bill Chadband began with an introduction to the histogram — the digital
camera’s light meter.He demonstrated how the histogram shape evolved
from a single line (for a single pixel) to the “mountain range” typically seen
for megapixel images. His simplest “camera” was the single (large pixel)
Western V light-meter and he noted that its output was so many EV'’s.
Though the basic electronic sensor is a linear device, yet the eye is non-

linear, and images presented on the linear scale would look very “flat”. The
conversion from Raw data to, for example, Jpeg, involved a modification to
the tone curve. Bill demonstrated this by showing density vs exposure plots
at constant aperture for his two cameras, the Panasonic LX5 and the Sony
850. On a linear plot the curves are strongly exponentially decreasing but if



the plot of intensity is made against the Log(base?) of the exposure time the
plot is linear except at the bottom where noise effects intrude.

The increments of such a plot are EV values, and Bill was gratified to see
that the cameras worked over a 7 EV range. A previous speaker, Robin
Whalley had emphasised the importance of checking the histogram to
ensure a good exposure, and if the histogram did not cover the full tone
range, the importance of “exposing to the right” of the range to move the
signals away from the lower “noise” area. Robin also suggested capturing
images as Raw files, which, though bigger than JPEG image files contained
many more tonal levels. On the EV scale half of the tonal levels were in the
top EV range, and it was a pity if these levels were not utilized whenever
possible

Before the interval Graham discussed, with later examples, the ease with
which images could be reduced using PhotoShop to the required 1400 x
1050 pixel size for projection by our Digital Image Projector.

Following the interval Barry Pearson addressed the question of mounting
Printed Images. He discussed, with the crowd surrounding him, the various
considerations, when mounting prints and used his Longridge cutter to
demonstrate the process. He also demonstrated a spreadsheet which eased
the process of calculating where to cut. He promised to make this available
on our WEB site.

Finally, Barry addressed the vexed question of Colour Spaces. Images
should always have the appropriate colour space embedded with the image.
Using an image of a Routemaster Bus he demonstrated the effects of
showing an image on a SRGB screen if the colour space used was Adobe
RGB or ProPhoto. He had inadequate time to fully discuss this topic but
again promised to post further comments and a pdf tutorial on our WEB site.
The meeting ended at 10.15 pm

# : - :

President Graham Johnston welcomed David Butler ARPS, MFIAP
as our judge in this extended interclub PDI competition with Chorley and
South Manchester clubs. Despite the extensive roadworks at Poynton and
the M6 our judge and visitors managed to get to the Civic Hall in time for the
8.00pm start.

After the initial run-through of all 60 images David commented that, as
expected, the standard was very high. In conversation at the interval David
observed that nowadays images tended to be technically competent and that
the artistic impression became the more dominant factor when judging. The
basis was still that the author was communicating, via the image, to the
judge, who hopefully was fully aware of the nuances projected by the author.



David’s comments were mostly restricted to minor matters related to format
or composition such as “half a dominant red poppy in a corner — He would
prefer to see all of the poppy”; “ more contrast in this black and white image
would have enhanced the result” or “ the format does not help the image -
more space around the main subject would have improved its impact”. David
judged the image he saw, rather than worrying about how it was created —
whether it was real or created in PhotoShop.
David’s marks ranged from 14 to 20 (for all those held back until the end) We
were pleased to subsequently discover that three of the final five were from
North Cheshire — “Magenta” and “Sunrise” by Geoff Robinson, and Skalholt
Church by Martin Currie. These marks helped NCPS to win the completion
with 347 Marks, an average score of 17.35! Chorley club totaled 332, and
Sth Manchester 325

Roger Geldard of South Manchester Club proposed a Vote of
Thanks to the judge. Instead of coming 2" ? out of two Clubs, they had
managed to improve to 3" out of three clubs. He looked forwards to next
year’s battle. The judge was given a round of applause, and later a pint at
the local hostelry

Full results

Title Author Chorley NCPS Sth Man
1 Cattle Egret Geoff Walsh 17
2 Aligned in blue Jackie Robinson 14
3 Autumn On Rydal Tom Bowett 16
4 The Captive Julie Pigular 16
5 An Inquisitive Bird Jackie Robinson 18
6 Beautiful Demoiselle John Negus 16
7 Falling Down Pub Peter Straw 16
8 Art from Decay Dorothy Redford 17
9 Bouncer John Fryer 16
10Local Hero Jane Lines 17
11 Bangor Pier Sunset Joyce Streets 15
12 Easy Rider David Tunbridge 15
13 Salford Keys Neil McDonald 14
14 Gannet Paula Martin 17
15 Eyecatching Richard Strittmatter 16
16 Laughing Gulls Michelle Walsh 16
17 Kittiwake on Nest ~ Jon Allanson 17
18 Glacier National ParkLouise Croak 16
19 Powerboat Racer  Mick Brookes 17
20 Limestone PavementPaula Martin 19

21 Little Auks Tom Bowett 15



22 Resting Damselfly

23 Magenta

24 Lizzie Armitstead
25 The Cyclists

26 Male Demoiselle

27 Motocross Sidecar

28 Ferocity

29 Male Pheasant
30 Polar bears

31 Defying Gravity
32 Must be fit

33 Red Grouse

34 Royal Terns Mating

35 Otter Cubs

36 Sir lan McKellen
37 Burnley

38 Skalholt Church
39 Stag At Sunset
40 White Cottage
41 Stoat

42 Stanlow At Night
43 Flower Fan

44 Street Musician

Sarah Yeoman
Geoff Robinson
Roger Geldard
Alan Morris
Alan Saunders
Martin Malies
Peter Straw
Graham Johnston
Liz Beattie

Jane Lines

Noel Patterson
Xina Lodge
Geoff Walsh
Alan Saunders
Richard Strittmatter
Alan Eastham
Martin Currie
Ray Grover
Noel Morgan
Joyce Streets
Andrew Davies
Tony Spencer
Dorothy Redford

45 Sunrise at Sth Batts Ray Grover
46 Stranger In The NightBarry Justin

47 Sunrise

48 Sunset and Lillies

49 Pow

50 Touching
51 Surf's Up
52 WolfWatch

53 Tracks in the Snow

54 English dentistry
55 Leaving
56 Watching Out

Geoff Robinson
Graham Currey
David Mobey
Tony Redford

Neil Randle
Adrian Lines
Jonathan Bawden
Zoe Hodson
Dianne Owen

Jon Allanson

57 Winter Fiddlers FerryMartin Malies

58 Looking Up
59 Water Jump
60 With Expression

Totals Chorley: 332 NCPS: 347

Peter Charnley
Graham Johnston
Phil Portus

14

20 Max

20 Max
17
18
17
18
17
16
19
18
18
20 Max
19
17
16
20 Max
17
16
18
15
16
16
15
16
20 Max
15
14
17
16
19
14
18
18
16
16
16
17
15

South Man: 325
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The Friday evening of the Annual exhlbltlon this year is to be
devoted to an evening in celebration of the 60" Anniversary of the club. It
has therefore been proposed that members and partners, former members,
and friends be invited to enjoy an evening meal followed by a presentation
by a speaker whom the President has booked. To avoid the problems with
securing a bar it has been proposed that NCPS itself provides the drinks
(perhaps by members being encouraged to bring their own, though the
option of the Club providing basic drinks remains). The evening would thus
be a relaxed, informal affair, though it is proposed that the trophies won
during the exhibition could suitably be presented then. An L&CPU
representative would be invited. We understand that Christine, the President,
has another engagement abroad on that date but that the Vice-President
may well be available.

We would need to bring in external caterers and it has been
suggested that a Hot Pot supper followed by an Apple tart sweet would be
manageable and would satisfy most members. A coffee break would allow
visitors to peruse the Exhibits, prior to the presentation by our invited
speaker.

Tickets would be sold for the event to allow us to estimate numbers.

Paula and Jonathan Bawden have the organisation of the “Battle of
the Sexes” evening on Tuesday 24" April well in hand. The Treasurer
reported a healthy balance of funds with a continual increase in
membership. Danny was congratulated in his absence on his work as the
new membership secretary. Colin Pickles reported that only 10 people were
down for the visit to Krakow. He suggested that it might be opportune to
have a change in the Social Secretary role.

It was confirmed that the Annual Exhibition would be on the 8", 9"
and 10" of February.

# 0) +

Our judge for this event, Mr John Royle CPAGB was introduced by
president Graham Johnston as being “almost a member of NCPS” following
John's fairly regular visits to Poynton in recent times. Announcements were
kept to a minimum bearing in mind that 132 images were to be processed in
the next couple of hours.

John had been handed our images in advance and had studied them and
provisionally marked them using his own equipment. He was prepared to
tweak his marks upon viewing them on our screen, making the point that



projected images can take on a slightly different appearance to when viewed
on his monitor.

From the back of the room he commented constructively on the 15
“intermediate” submissions, extracting his four or five favourites for further
consideration. These were the worthy top-markers with the winner from
Agnes Barlow, a well-balanced silhouette of boats against a correctly
exposed and attractive sunset, confirming that she has a good eye for a
picture and mastery of her equipment.

Then followed the “advanced” entries. Due to the number involved John’s
comments had to be brief. As always, his delivery was measured and
assured with the marking very much in line with his critique on each image.
He barely had time to expand upon his suggestions as to how we might
persuade the viewer to concentrate on the important parts of our picture
using a strong well-placed focal point, an obvious lead-in and avoiding
unhelpful distractions, toning down highlights, etc. He was clearly impressed
by some of the excellent natural history images but demonstrated a healthy
open-mindedness by holding back a wide variety of subject matter amongst
his favourites. In the final analysis the startlingly different subject as captured
by our relative new-comer, Danny Hurley, won the day.

Remarkably, despite the large entry, John completed his arduous task by our
normal 10.00pm deadline, a feat which didn’t go unnoticed in the
aforementioned Danny Hurley’s vote of thanks. It was a coincidence that the
author of the winning image had been earlier earmarked to wind up
proceedings. His thanks to the judge for a job really well done obviously
came from the heart. However, the warm applause from the whole
membership well-demonstrated our approval of John’s sterling effort
throughout a very busy evening.

Mention should also be made of the highly efficient running of the event. Our
sound system, set up by John Garner in Bill's absence, ensured that every
word was clearly heard without it sounding intrusive. The projection via the
Canon SX60 is always bright, sharp and accurate — oh yes itis! And the
operation of the DiCentra software, operated on the night by Alan Saunders
and overseen by Paula Martin, was pretty faultless. Even the tea-break ran
smoothly! Well done to the whole team.

Intermediate Worker results

Title Author Score
Foraging bee David Alcraft 14
Smiling wall David Alcraft 15
Unhelpful sheep David Alcraft 14
Sunset Koper Agnes Barlow 20 Best

Etosha National Park Agnes Barlow 18



Rock Art Agnes Barlow 19
Blue Staircase Agnes Barlow 17
Sunset Over Cornfield Jane Barlow 16
Macclesfield Canal Jane Barlow 15
The Mary Ann Hepworth Jane Barlow 15
Approaching Storm Jane Barlow 14
Boat Lift Sue Knight 15
The Pineapple Sue Knight 18
Forth Road Bridge Sue Knight 17
Snowy Morning Sue Knight 14
Advanced Worker results

Title Author Score
Early Ski John Ade 17
Devotion John Ade 13
Geffrys Museum John Ade 13
Love John Ade 13
Red Chested Sunbird Jon C Allanson 16
Captain Mainwaring helps out Jon C Allanson 15
We've got our drinks Jon C Allanson 15
Black Vanilla Orchid Jon C Allanson 14
Grey Heron Fishing Jonathan Bawden 17
Immature Damsel Fly Jonathan Bawden 13
Wasps Nest Jonathan Bawden 17
Canarian Bellflower Jonathan Bawden 16
Face Painting Christine Bedwin 14
Sugar Bird Christine Bedwin 17
King Protea Christine Bedwin 12
Burnet Moth on Orchid Christine Bedwin 16
Ponte Vecchio Florence lan Bramham 16
Morfa Nefyn Beach lan Bramham 17
The House on the Beach lan Bramham 16
Yin Yang lan Bramham 14
White Water Rafting Bill Chadband 16
Three at Swallow Falls Bill Chadband 12
The Wreck Reflected Bill Chadband 13
Just a Dahlia Bill Chadband 14
Gemma 1 Roy Cheetham 13
Gemma 2 Roy Cheetham 13
London Bridge Roy Cheetham 13
Sundial Roy Cheetham 15
Castles in the Sand John Garner 15
Judging time John Garner 13
Roman Centurians John Garner 13



Thistle on Chrome Hill
Sky High

Hot Dog

Paris Street Seller
Stand Still

Ash

Farrier

Nude Study 4
Woodland path
LetterFlow

Curving Bronze
Halfway

Polly And The Stallholder
Water Jump

The House on the Hill
Silhouettes

Female Siskin

Jam today
Reflections of 1&2

A hard day at the office !
Highrise washday !
View to Haystacks

Windermere Steam Launch

Old Mill Cottage
Castle Crag

Dark Horse

Fighting Stags
Autumn in the Lakes
Frost melting on Leaf
Gannet with grass
Male Siskin

Lucher hurdles

The Potter

Snow Leopard Cub
Flyball

Yellow Mongoose
Coati

Foiled

Made In England
Team Effort

Playing with letters
Les Invalides, Paris
Red, White and Green
Palace of Versailles

John Garner
Katie Garner
Katie Garner
Katie Garner
Katie Garner
Dave Hockin
Dave Hockin
Dave Hockin
Dave Hockin
Danny Hurley
Danny Hurley
Danny Hurley
Danny Hurley
Graham Johnston
Graham Johnston
Graham Johnston
Graham Johnston
Ken Jones
Ken Jones
Ken Jones
Ken Jones
Roger Knight
Roger Knight
Roger Knight
Roger Knight
Karen Leefe
Karen Leefe
Karen Leefe
Karen Leefe
Paula Martin
Paula Martin
Paula Martin
Paula Martin
Lisa Mullins
Lisa Mullins
Lisa Mullins
Lisa Mullins
Noel Patterson
Noel Patterson
Noel Patterson
Noel Patterson
Colin Pickles
Colin Pickles
Colin Pickles

13
16
12
14
15
16
15
17
16
20 Best
15
16
14
17
16
16
17
13
15
14
15
15
14
13
15
18
16
18
16
19
18
14
18
15
14
16
16
14
17
15
16
16
16
14



Artist at Work
College Bicycle
Thoughtful

Into the Bluebells
Lola's Admirer
Hand-fed Sparrows
Suspect

Tree Root

Unlikely Vandals
Greyhounds
Round the Bend
The Chase

Bored

Daffodil Impression
Eye Witness

The Lesson

Barley field sunrise

Colin Pickles
Dorothy Redford
Dorothy Redford
Dorothy Redford
Dorothy Redford
Tony Redford
Tony Redford
Tony Redford
Tony Redford
Phil Riley

Phil Riley

Phil Riley

Geoff Robinson
Geoff Robinson
Geoff Robinson
Geoff Robinson
Jackie Robinson

Misty morning at Parkhouse Hill Jackie Robinson

Autumn at Derwent Water
Red Grouse reflection
Before the Wind

Almost There

Slate Pathway
Gathering Storm
Antique roses

Hoverfly hovering
Seed-head Star

Red Kite Diving

Otter Cub - Isle of Mull
Red Deer

Male Banded Demoiselle
Stoat

Kittiwake and Chick
damselflys mating
Meadow Brown Butterfly
St Enogats Beach

Calm

The Yawn

Rose

Cobbles

Early Morning Reflection
See No Evil

Jackie Robinson
Jackie Robinson
Gordon Robson
Gordon Robson
Gordon Robson
Gordon Robson
Trevor Rogers
Trevor Rogers
Trevor Rogers
Alan Saunders
Alan Saunders
Alan Saunders
Alan Saunders
Joyce Streets
Joyce Streets
Joyce Streets
Joyce Streets
Mike Thornton
Mike Thornton
Mike Thornton
Brian Turnbull
Brian Turnbull
Brian Turnbull
Brian Turnbull

14
19
15
16
16
17
16
14
14
17
16
16
16
12
17
14
19
16
17
17
16
14
15
15
16
17
14
20
16
19
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Once again NCPS competed strongly for the Laughton Trophy which
is held on the Thursday of Bramhall's exhibition week.

15 Clubs submitted 5 DPIs which were judged by Bob Dennis from
Bebbington, with the Bramhall team, led as usual by Harry Bosworth,
projecting and scoring efficiently throughout the evening.

Our set earned NCPS a creditable 2nd place, the overall standard of
submissions being considered very impressive by the judge — and the
sizeable audience consisting mainly of members from most of the competing
clubs. A reasonable contingent from North Cheshire were in evidence,
although we might have expected to see more considering there’s always a
good exhibition of Bramhall’s work displayed around the hall to augment
what is a keenly fought competition on the night. It is no coincidence that
often the club with the greatest number of supporters generally does well.
From our scores you will no doubt share our surprise and disappointment
that Alan’s Otter Cubs and Martin’s Church didn't fare too well. Another
judge might have scored them 20(!) which would have handed us the trophy
— but of course every other club will have felt similarly hard done by with at
least one of their entries, so we can'’t seriously complain. Overall, we
enjoyed Bob’s comments and fully respect his judging expertise borne out of
many years experience and involvement in major competitions.

NCPS selection was as follows:

Water Jump, Graham Johnston, 18
Gannet, Paula Martin, 19
Otter Cubs, Alan Saunders, 15
Skaholt Church, Martin Currie, 16
Sunrise, Geoff Robinson, 17
TOTAL: 85; Position: 2nd

Winners: Chapel CC with 90
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This meeting was a change to the syllabus being brought forward
from the original date of the 15th November as, the presenter, Jon Allanson
had another commitment. Member Jon is the L&CPU Folio Secretary and he
introduced the well-attended session, by reminding us that the folios of work
were selected from the L&CPU Annual Competition, held at the end of each
season. Entries total 2500 from individual club members and are judged by
three well known judges. Those images scoring 11 and above, out of 15, go
on to the final folio selection of 360, covering the three sections. From the
Colour Print section Jon had selected a cross section of 60 images for us to
view.




The change of date had meant | had transported our definitely non-portable
light-box to Hazel Grove which, with help, was carefully manoeuvred in and
out of my car. A further complication was that Tony Redford didn’t receive
the prints from Romiely CC until 6.45pm as they weren’t aware of the date
change but, in true NCPS form everything was up and ready for President,
Graham Johnston to introduce Jon at 8 o’clock, to the minute. Jon was in
usual good form with a detailed preamble and telling us, yet again, that
mounts must be 40cm X 50cm, as size matters. Jon presented each print
with comment from his personal point of view and Graham added to this and
pace to the proceedings whilst, at the same time inviting members views
from the floor. Discussion ranged from who liked a particular composition to
photographic quality and Photoshop technique. Humour was always present
with Trevor Rogers commenting that a fire in one image suffered from being
burnt out! It was good to see that a print of both Dorothy Redford and Geoff
Robinson had been selected and many of the images were by known and
respected members from other clubs They gave everyone food for thought
on what constitutes a high scoring image. Finally, Jon offered copies of
Discs, to pass round, covering all six print and PDI folios. Graham concluded
the evening by thanking Jon for putting together a wide range of subject
matter which had proved both instructive and entertaining. Everyone
responded in the usual way with rapturous applause.
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After the wonderful leaden skies and atmospheric rain on Friday we
had to suffer two full days of unbroken sunshine which followed the early
morning frost and rising mists on both Saturday and Sunday. Despite the
difficulties which such weather conditions imposed upon us, | was aware of
windscreens being scraped and vehicles full of cameras exiting the car park
even before sunrise. It seems that those boring autumn colours emerging
mysteriously through the fog — the coppers, golds, yellows and vermilions
which were so predominant this weekend, combined with pastel pinks and
blues around the lakes — held a certain attraction for the inexperienced
amongst us. Would you believe it.
| thought the hotel looked after us very well this year with good hot food
served on good hot plates. Staff seemed particularly helpful, efficient and
friendly and the general atmosphere engendered a very relaxed and
convivial feel to the weekend. Despite this, none of our party apparently
over-indulged and none was tempted on Saturday evening to turn a
sophisticated live performance by a pianist and his attractive vocalist into
what could have been a raucous karaoke session.

The “Anglo-Scottish Battle” was held at 4.00pm on Saturday in the
Portinscale Village Hall as tradition now dictates (and all but a famous few
were seated in good time.) As usual, this was well-organised under the




experienced leadership of Jack Bamford. Prints were placed in turn on an
illuminated print stand and simultaneously projected for the benefit of those
sitting further back in the room. The corresponding DPIs had been organised
by Ray Grover of the South Manchester club who also operated the
equipment faultlessly and without fuss on the day. Refreshments were
organised by our team from North Cheshire which of course was equally
efficient. The judge for the event, John McVie of Dumfries C.C., had studied
the entries in advance and was able to give his valued judgement and
corresponding mark on each of the 80 prints perfectly adequately well within
the allotted 2 hour time slot. Our president was called upon to extend a vote
of thanks which he executed in his usual professional manner, encouraging
a warm round of applause from the audience I'm confident that those
present will be looking forward to a repeat performance next year when no
doubt the weather will revert to its more normal cold, wet and windy status —
ideally challenging for our more experienced North Cheshire snappers.

This is a summary of the scores of the Anglo-Scottish interclub competition
at Portinscale, Derwentwater, on Saturday 5 November. There were 8 clubs
competing, with 10 prints each scored out of 30. Here are their scores in
descending order:

Club Total
Carluke PS 272
Ayr PS 257
Hartlepool D&PG 243
North Cheshire PS 241
Keswick PS 233

South Manchester CC 230
Tyneside Digital IG 215

West Cumbria PG 207
Here are just the North Cheshire PS scores, (in order of judging):

Title Author Score
Eve Jackie Robinson 25
Skalholt Church Martin Currie 25

A Inquisitive Bird Jackie Robinson 22
Confrontation Geoff Robinson 25
Venice Vision Dorothy Redford 24
Aligned in Blue Jackie Robinson 20
Dirt Riders Phil Riley 24
Cow Seal and Pup Joyce Streets 28
Water Jump Graham Johnston 21

Rustic Charm Geoff Robinson 27



Our speaker on Tuesday 8 November was Susan Brown FRPS.
Susan is a Fine Art Landscape and Seascape Photographer and came to us
all the way from Devon as part of a NW tour. She explained that she first
took up photography about 30 years ago after the birth of her first child,
when she enrolled on a photography night school class.
She joined a Bristol Photographic club and until about 7 years ago would
have been thought of as a City photographer. The big change came when
they moved to Devon. Not only did the scenery change but she needed to
master Digital photography, having spent her photographic life until then with
the darkroom. She became entranced with seascapes and sand patterns
and the wonderful sunsets that she observed and was determined to
capture. Long exposures were a must and she noted that she took to
wearing a miner’'s head lamp to see her safely off a beach as darkness fell.
Simple pattern pictures intrigued her and she would try to ensure that the
lines of the many triangular compositions ended at a corner of the frame.
She took us on a world tour, but brought us back to the Devon and Cornish
coasts where Sea Pools and their simple geometry of steps and rails caught
her attention. She posted images in Hospitals under the Arts for Health
banner and explained the calming effects of pastel coloured sea and sand
pictures (and the unsettling nature of bright red images)
Having photographed many of the sand patterns on North Cornwall beaches
she had become quite an expert at guessing the exact location of other
people’s beach images. She now felt that Black and white images and
Simplicity were her trademarks.
As a member of Arena Photographers Susan had penned the following:-
‘The eye does not always see things the way the camera does. | consider
photography to be the art form of painting with available light. Changing
intensity, colour and direction of light results in a change of mood of the
same elements. | respond to the intrinsic power of light that continuously
alters shape and form. Further changes can be made by exposure and
shutter speed, tools uniquely available to the photographer. Some of my
images encapsulate a moment in time. Others are ethereal, dreamlike and
considered, so requiring planning and long time exposures to see beneath
the ‘seen’ image.’
In his Vote of Thanks Martin Currie referred to “Trek Earth — Learning about
the World through photography”. This had been the case with Susan’s
wonderful images. And he had been impressed by her sincere and honest
approach to her work. He was tempted to ask of NCPS “Why don’t we
organise a club trip to Cornwall to try and capture some of the images and
atmosphere we had witnessed that evening. The very full house gave Susan
a rapturous round of applause.
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President Graham Johnston explained that in the rearranged
schedule two of our members would be running a digital evening. lan
Bramham and Jonathan Bawden would both take the production of Sharp
Pictures as their basic theme. lan reviewed aspects of photography to be
considered when capturing the image. Jonathan considered how to use
Photoshop Elements 10 to enhance the captured image.

lan began by listing the various choices to be made. Shutter speed
and aperture were basic considerations as was the size of the ultimate print.
He felt that the tripod was an important part of the photographers gear, and
he would gladly give up a lens if he had to choose between them. Mounting
the camera on a sturdy tripod ensured that lack of sharpness would not be
the fault of camera movement. He noted that many photographers didn’t use
a tripod, which meant that they relied upon a fast shutter speed to counteract
camera movement. But a fast shutter speed often required a large aperture
which then led to depth of field problems. This could be counterbalanced to
some extent by adjusting the 1ISO number used. The ISO number was
basically a measure of the gain of the amplifier used to measure the charge
on the Pixel. Unfortunately all electrical systems suffered inherently from
electrical noise. Usually this noise was small and could be neglected when
compared with the size of the charge signal. But as the basic charge signal
got smaller this noise signal became relatively larger, eventually swamping
the charge signal. Members needed to experiment with their cameras to
decide on the maximum usable ISO value. This was where the size of the
required print came in. Small (say 6x4 inch) prints would not show the noise
as much as large prints. And of course the viewing distance was then also a
consideration. lan showed us A4 prints and large Al sized prints to illustrate
his points.

Ultimately the Camera lens determined sharpness, and here you
normally got what you paid for. The WEB was a useful place to discover lens
performance, and on one WEB site he illustrated how two chosen lenses
were compared. He noted that single focal length lenses had the best hope
of high performance, and that large zoom lenses inevitably were a
compromise. Chromatic aberration leading to colour fringing, and Diffraction
were basic limitations in Lenses.

Compact cameras with small sensors and small focal length lenses
gave greater depths of field than say “35mm sized” sensor SLR cameras.
But diffraction effects were apparent earlier, say at f5.6 for a small sensor,
compared with say f16 or f22 for an SLR. lan noted that with his Nikon 700
camera with image stabilization in the lens he could go down to say 1/15 th
second shutter speed, hand-held, at say ISO 6400 to get good images. He
noted that cambridgeincolour.com was a useful source of information with
many tutorials.




After the interval Jonathan Bawden introduced us to Photoshop
Elements 10. John demonstrated how to choose a particular image, and
illustrated the effects of the various sliders on the RAW image, including the
Sharpness slider , which he noted was a variation of the Unsharp mask in
Photoshop. He explained that sharpening was a two stage process. Some
initial sharpening could be done in the Raw (if the camera had not already
done so). Later Sharpening, in the final stages, depended upon how big the
final printed image was. Jonathan demonstrated the value of the Masking to
protect areas of colour which he did not wish to be affected by the
Sharpening program.

The President thanked both our speakers for the obvious large
amount of effort they had both put into the presentations. He could tell that
the audience had enjoyed them both. The audience responded with a round

of applause
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Our Judge for this competition on Tuesday 22 November was
Dianne Owen from Chorley Club. Dianne had seen the prints beforehand
and had arranged them in order of increasing marks.

For the intermediate section her marks ranged from 16 to 20, whilst the
advanced range was 11 to 20.

Dianne noted at the outset that a judge’s marks were coloured by
her preferences, but she had succinct comments to make about each print
as it came up. She thought that some prints could usefully have been
smaller for impact. A smaller image on a large mount could be very effective,
particularly if the image was not the sharpest. She liked elements of an
image to cross the horizon to tie the parts together. At the edges it was best
not to have elements (eg people) cut in half as this was inevitably a
distraction. Sue Knight's winning Street View had lots of interest and held
Dianne’s attention for a long.

In the advanced section she observed that images should hold
together as one, and not suggest two separate related images. She was
concerned that eyes should be sharp since they inevitably drew the
observer’s attention. Art paper worked well in softening an image if that was
intended. She thought that large white borders on an image, particularly if
the mount board was not white, were a distraction and therefore a mistake.
She confessed to having a passion for dead flowers, and images could
capture the brittleness of such plants. An out-of-focus foreground was a
mistake. Some birds suffered from a lack of feather detail, and in some
images she felt that the point of focus was in the wrong place. Arriving at the
top images (18, 19, 20 marks) Dianne noted that they were all excellent and
that at this level, the judging was quite subjective. She chose Jackie
Robinson’s head and shoulder portrait of Lucy as her advanced winner.



In his vote of thanks Bill Chadband observed that his four images
had not survived until the interval! However, this had freed him to take in,
dispassionately, all her second half observations. Dianne had impressed us
all with her straightforward, lucid, comments explaining what in each image
had lost it marks. The assembled members gave her a great round of
applause.

Intermediate section

Title Author Score
The Hunter Agnes Barlow 19
Driftwood Agnes Barlow 17

Passau Organ
Thirsty Three
Crail Harbour
Street View

The Langdales
Venice Waterway

Advanced Section

Agnes Barlow 16
Agnes Barlow 17
Sue Knight 18
Sue Knight 20 Best
Sue Knight 16
Sue Knight 16

Title Author Score
Hollyhock John Ade 13
The Cathedral Krakow John Ade 14
Festival John Ade 13
Movement John Ade 11
D'Arnaud's Borbet Jon Allanson 19
Masai Girl Jon Allanson 17
Black Squirrel Jon Allanson 16
Land Girls Jon Allanson 16
Common Blue Jonathan Bawden 19
Early Light, Derwent Fells Jonathan Bawden 12
Brimstone Jonathan Bawden 17
Camouflage, Forest Bug on OakJonathan Bawden 17
Stag Duo Christine Bedwin 16
Prize Bull Christine Bedwin 12
Mallard with Chicks Christine Bedwin 13
Doon Valley Waterfall Christine Bedwin 14
OK, Then Make Me An Offer Bill Chadband 13
Heron at Home Bill Chadband 11
Six Having Fun Bill Chadband 15
Time for Reflection Bill Chadband 13
Time Machine John Garner 15
On Guard John Garner 17



High Fashion

Water Lily

David

Heron Rest

Shrooms

Old Stable at Mixon Farm
Lost in the Wood
Natural Reclamation
Buttermere Tree

The Hat

Fairground Ride

The Water Jump
Morning Mist

Friends

Connemara

Water Jump

Windows

Gable End

Dogs at Work

What are you Looking at?
Ferns at Kibble Palace
Ice and Wool

Feathers

Windswept

John Garner
Katie Garner
Katie Garner
Katie Garner
Danny Hurley
Danny Hurley
Danny Hurley
Danny Hurley
Frank Hutchinson
Frank Hutchinson
Frank Hutchinson
Frank Hutchinson
Graham Johnston
Graham Johnston
Graham Johnston
Graham Johnston
Roger Knight
Roger Knight
Roger Knight
Roger Knight
Karen Leefe
Karen Leefe
Karen Leefe
Paula Martin

Can't see the Wolf for the Trees Paula Martin

Grevy's Zebras and Oxpecker at Sunset Paula Martin

Old Boots and Pansies
Buoys will be Buoys

The Pipe

Evening at the London Eye
Paul, Noddy, Jill and Friends
Industrial Sunset

Golden Grasses on way to Camera club Noel Patterson
Nature's Curves Reflected in Sculpture Noel Patterson

Hartsel USA

Paris by Night

Feed the Birds

Life Savers

Oil Cans in the Rain

More Art from Decay

Blast Off

Portraitist

Bike on the Bridge

Concern on the Underground

Paula Martin

Dave Osborne
Dave Osborne
Dave Oshorne
Dave Oshorne
Noel Patterson

Noel Patterson
Colin Pickles
Colin Pickles
Colin Pickles
Colin Pickles
Dorothy Redford
Dorothy Redford
Dorothy Redford
Dorothy Redford
Tony Redford
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12
12
13
12
15
12
16
11
14
16
18
17
14
11
11
11
20
12
13
18
19
18
16
13
13
14
12
15
12
11
14
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16
13
17
14
18
18
19
20



Seaside Silhouettes Tony Redford 13
Crazy Horses Tony Redford 16
Doggy Jogger Tony Redford 16
General Robert E Lee Geoff Robinson 19
Night Encounter Geoff Robinson 18
Classic Bentley Geoff Robinson 18
Here's Looking at You Geoff Robinson 18
Brief Sunlight, Newlands Valley Jackie Robinson 18
Morning Mists, St John's in the ValeJackie Robinson 16
Lucy Jackie Robinson 20 Best
On the Wane Jackie Robinson 16
Autumn Woodland Gordon Robson 14
City in the Snow Gordon Robson 12
Cowslips Gordon Robson 13
Roped Up Gordon Robson 15
The Barley Field Trevor Rogers 15
Ivy Cottage, Wyck Rissington  Trevor Rogers 13
Peruvian Bluebell Trevor Rogers 13
Waterfall, Grizedale Forest Trevor Rogers 16
Red Deer Stag Alan Saunders 14
Dunnock Portrait Alan Saunders 18
Ruff Portrait Alan Saunders 17
Grey Seal Portrait Alan Saunders 14
Gannet Family Joyce Streets 19
White Throat Joyce Streets 19
Guillimot Joyce Streets 14
Black Tailed Godwit Joyce Streets 19
Strines Valley Marple Mike Thornton 15
Glencoe Mike Thornton 13
Frosty Sunrise Mike Thornton 12
Loch Shiel, Glenfinnan Mike Thornton 13

President Graham Johnston welcomed David Butler as our judge for
this interclub Competition with six other clubs. He noted that Martin Avery
and Tony Myers (of South Liverpool PS) were instrumental in setting up
workshops in the NorthWest under the aegis of RPS to promote digital
imaging and the creative use of Photoshop. Martin’s wife had provided the
Gold medals (which Martin had won) as the basis of the magnificent trophy,
and Tony Myers had been keen to set up the competition in Martin’s name.
Originally the emphasis had been on the creative aspect, though this
emphasis had been rather lost over the years since 2003. However Tony
Myers was hopeful that it should be restored in the future. David Butler had



been made aware of this and it had swayed his approach to his judging of
this competition.

David noted that he was seeing the prints for the first time. He
established an early rapport with his audience, as he went through the
images and made his remarks. As expected, the standard was high, but
David still had pertinent remarks to make. He was happy to break the “Rule
of Thirds, and he often remarked that an image did not show any special
creativity, above the basic composition. He looked for “feel” or “atmosphere”
in an image. Images could be too “fussy” and some of them felt a little
“cramped” He had seen many of the images at the L&CPU PDI competition
on the previous Saturday, and often commented that he agreed with Judge
Keith Sudderby’s remarks about the image. Often the Rule of Three had
been applied by the author and David pointed out the valuable “triangular
effect’ which resulted. David preferred to see a horse’s face rather than its
rump, and likewise preferred a figure facing him to one with its back to him.
He retained a dozen pictures for further consideration after the interval. His
“OK” mark was sixteen, whilst the retained images scored 18 to 20 marks.
Two of the NCPS prints scored 19 marks but the top mark went to Michelle
Burrows of South Liverpool P.S. for her print entitled “Rainy Day.

In his vote of thanks Tony Redford applauded David’s rapport with
his audience, and his general marking, even though it was Tony’s wife,
Dorothy, who seemed to be collecting the marks rather than Tony himself.
We had all enjoyed a remarkable evening and he thanked David for
providing the right atmosphere. The audience clapped in approval. It
transpired that South Liverpool had come top and in collecting the Trophy
Tony Myers noted that next year the competition would be hosted by South
Liverpool Club, and it would be made clear that the emphasis would be on
Creativity.

Each club entered 12 prints, of which at most one could be natural
history. All were marked out of 20, hence a maximum of 240 points per club.
(Although because the judge limited 20 points to just the winning print, the
maximum was really 229).

South Liverpool PS 209 1st
Chorley PS

206 2nd equal
North Cheshire PS

South Manchester CC 195 4th
Southport PS 194 5th
St Helens CC 189 6th

SLIC 185 7™






